SAN Dieco UNION-TRIBUNE

April 29, 2010 NIGHT & DAY
ART REVIEW
Stars and st 'p
Intervals' is a small, solid showcase for three painters' color field paintings
By Robert L. Pincus of fashion by the late 1960s, B R RBR B B R
ART CRITIC only to make a comeback in the ' !
last decade or so. A big nation- | W '

he stripe was an icon of ally touring exhibition of Morris o
the 1960s. It was the per-  Louis’ work, which came to the | | [
fect structure for eluding MCASD in 2007, was a sign of

the gestural paint strokes or renewed interest. | _

drips favored by the preceding Another is found in the work i f ' |

generation of abstract expres- of artist Tim Bavington, born I B B

sionists. Gene Davis, who died and raised in England, who has : )

in 1985, was widely known as a a gotten a lot of attention for ' -

painter com- his version of the , :

mitted fo the e dfibelor colbr B |

stripe — more DETAILS field painting, _ i

specifically, the  “Intervals” He's not a re- I

vertical stripe. paintings by Gene Davis,  viver of this work i |

He used it like Kenneth Noland and so much as an ' '

arhythmic de- Tim Bavington adapter. _

vice. When: Through May 8 Bavington ap- ¥

The big Davis  Where: Scott White Con- plies his colors l |

work on view temporary Art, 939 W. with airbrush, '

at Scott White Kalmia St., Little Italy which sets his | &

Contemporary  Admisslon: Free work far apart N N 5 BB

Art is “Blue Phone: (619) 501-5689 from the seminal : —"

Sound” (1964),  Online: scottwhiteart.com  color field paint-

anditstitleun- ... ers. His palette is

derscores the vastly different,

idea of the stripe as the visual
parallel of music notes or pas-
sages.

Every stripe is the same
width, and Davis repeats colors,
varies them and then repeats
them some more. Scale works
in its favor; too: The painting is
nearly 8 feet tall and wide, giv-
ing the pattern a real presence.

“Blue Sound” is in a small,
worthwhile exhibition, “Inter-
vals,” whose theme might be
phrased as “an old way of work-
ing gets a fresh life.” The paint-
ing by Davis is borrowed from
the Museum of Contemporary
Art San Diego, as is a hand-
some untitled work by the late
Kenneth Noland, dating from
1960, which uses concentric
circles as its motif.

It would make for a tidier
exhibition to have a Noland
stripe painting or one by Morris
Louis on view, but the broader
point the show illustrates is
that this was a heyday of what
is called color field painting. Its
adherents embraced repeated
pattern and strong attention to
color. The “school” emerged in
‘Washington, D.C.

This kind of painting fell out

too: He leans toward bright,
often electric, colors.

These hues evoke his adopted
home: Las Vegas. He stayed
there after graduating with an
master of fine arts degree in
1999 from the University of Ne-
vada Las Vegas and has built an
international reputation for his
work in the years since then.

Also central to his art: pop
music. He takes riffs and entire
songs, transposing the notes
using a 12-tone scale to fit a 12-
color palette.

The big Bavington on view,
“Magic Pie” (2010), is 8 feet
high and nearly 6 feet wide. Its
greens, blues and reds shim-
mer. Vertical bands of color
look as if they are dissolving in-
to one another. And at intervals,
narrow lines of blue, yellow,
red and green slice vertically
through the painting.

Bavington’s art makes the
visual equivalent of joyful noise.
It’s feel-good art, with an urbane
and sophisticated sensibility.
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Gene Davis'Blue Sound" (top) and Tim Bavington’s “Magic Pie”
(above).




