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ART REVIEW

FINDING
THEIR WAYS

Artists offer us a chance to see their worlds

By Robert L. Pincus, 87 CAIMIC

all it abstract expressionism. Call it gestural ab-
siraction. Call it old-faghioned. Willy Heeks™ art
carries with it traces of art from the "40s and "5k,

el just because we can attach a stylistic label 1o
an artists paintings doesn’t mean that 1t doesnt

ol fer =ingular pleasures,

There has been a considerable interval between
Heek s exhibitions in San Diego, The last show with
Seott White Contemporary Art (then called SOMA Gal-

bery) was in 2000,

His warrk has remmairee conseam
im i focus reschang back 1o tee
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10 ey Wi st o=kl in “Blae
Lines,” the bigmgaest ol the exkbibited
palmtings, [ movis frem a passage
of white tha books as light o= a
Bt ber Lop a0 S i liveried o
s sl reds that has thee thick
miess o Jogr Thee blue line high-
Eehted in the title pulls VO Ay
hack 1o the surface of the picture,
Bk e hint of mapped terrtories
syperrigeeEed on e play ol colors
in thi* paanting.

The Muidity of his forms evokes
water, and Heeks is direct absout
1his connechon. “Uaean Space
Serdes 857 evokes waber, loam and
marine vegetation, But it would
b shorizighted b see coery

PEinnnE as B roasted direcrly
in mEtural forms
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Whether the picture alludes to
thee pdesiesl woarld or an imner onse,
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Chilly morning

Sehastian Blanck paints nudes,
I_1:'||||'|i|'|u 1h|'||'|l-|'|'r|'\-\.:|.'!'|r|' m '\-\hl W
— a conbemporary update of the
hathers trmdition that =tretches
back for centuries. But Blanchk,
wh lives and works in New York,
dise=s something umuasaal with the
genire; He paints himsell and alzo
paints his wife

“Ehse Mormmg,” the tith= of his
exhibition at Scott White Contem
porary Arl, refers nol to mood bat
b the calon, which spresds across a

tubestyle shower, Wowids and a dot.

Willy Heeks, whose last solo show with Scott White Contemparary Art

= L

wai in 2000, has a new group of exuberantly colored paintings that
inclades “The Archasalogy of Thought."™ Scon White Contemporary 4n

“Inspiraticn Mexica™ includes Hugo Crasthwakte's large-scale “Del Dia,"
done in charcoal and pencil on canvas, and prevocative works by
Marianala de la Hoz and Irma Sofla Poeter. Andy Ralph | faeid Zopf Galiey

Lol shiowier curlame. Thes huee, alonge
with Elanck’s styhe, gives these
piciures a cool elegance.

Hut s ebegunece: is just oo
coal, a5 i chilly, and that, unfor-
turalely, is the fate of Blanck's
poctures | e fmires are ke sim
bisarels off twro welkxhiaped penpbe
The chear precedent = Al Katz,
wihiin akeas 1.rr.n'l'rl.'l.'*~ i Ll 85 @ =0l
of sy in sy le and who also b
the virwer at anm'z length in @ way
that is l"'l'l'h'ﬂiﬂltﬂ.']_w.' TR Lk h g

Jarring sights

Martamela de la Hoe's tiny
pmuntings e sprky, Huago
Lot bwaiite"s lai -l | P g
ill.-:']'.i-lrl'll.;vﬂ :|I'|:|. iH'riI_‘iI e iilkm
lo visions The work of both isin
“Inegpirateon; Mexion,™ on vies al
the Davidd #apl Gallery alorge with
arresting soulplures by Irma %o
fta Poeter. All three hanve roots in

sEC Crosthwaite, )



