DREAMING OF JOCASTA

TONY SCHERMAN'S ‘SEDUCTION OF OEDIPUS' IS SOPHISTICATED, POWERFUI

By Robert L. Pincus
ART CRITIC
he lips are large and sensuous,
the eyes framed by a black car-

the womar
putting, as if she were coolly
evaluating the scene before her.
puintings o tiasub-
sol

The Secuction of Oedi-
me, she wears no mask.)
Asthetitle of the Torontoartist's
show hints, thé woman is Jocasta,
wife and mother of Ocdipus, protay
of Sophocles’ “Oedipus Re:

ART REVIEWS

“The Seduction of Oedipus,”
paintings by Tony Scherman
Through July 5
Scott White Contemporary Art,

7661 Girard Ave., La Jolla; free
(858) 5515821 o www.scottwhiteart.com

“Arrangements: New Paintings and
Drawings,” solo exhibition by Gail Roberts.
Through June 28
David Zapf Gallery, 2400 Kettner Bivd.
Little Italy: free; (619) 232-5004

Like earlier seri hl one fixe:

, these paintings
arein encaustic. Scherman has m:
tered this painstaking, difficult
melied wax process, w

arich texture that would be
hard to match with acrylics or ois.

s who met a tragic fate
is another preoccupation. His “Blue
Highway” series, shownin New
York and Los Angeles, included sad
softly grim paintings of the likes of
Marilyn Monroe, Jim Morrison and
Chet Baker.

m painting Jomm, -h.-rman
tray n further in time, of
course. But as with \m;x»h on, he
gives history avivid face and implic-
itly makes the point that we're mis-
taken if we think the past is some-
thing that should concern only
scholars or archaeologis The lust
for power exists just as intensely to-
dayasitdid InrNdpﬂh on.

d,

see Pineus, 37

In painter Tony Scherman's |nlerpreta!|on of Sophocles tragedy,
mother, Jocasta, is central. Scott White Contemporary
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Oedlpu molhvr and rralmng thathe
e che

None of this grim dimension of the
drama makes its way into “The Seduc-

show,is clearly an eroticized figure,
whichisn't surprising given the psycho-
sexual interpretation that Freud ex-

tracted from the play and which has be-
come as familiar as its source. Given the

seri

paintings will ikely llin the outlines of
Scherman'sview of Oedipu

tion of Oedipus.”
strength, asubtle mocking umw
that meets her. In one version,
diuced o mouth andlips the image
seems erotic and fetishistic at once.
The press release says this
“premised on an alternate |nlrmrl‘lal|nn
of Sophocles’ play.” It hard to detect
justwhat that interpretation might be;
the artist provides no statement
Ocdipusis nowhere to be seenin his
paintings. Jocasta, who dominates the

sre-

gorgeously rendered and visually seduc-
tive. And there’s something intriguing
andironic about envisioning the blind
prophet whoforetells Oedipus fate as

esias the chain smoking seer” It
touch of humor in an otherwise intensely
serious and ambitious exhibition.

“Oedipus Rex,” the face of Oedipus’ wife and



